LIBRARY OF CONGRESS

3J-9-93
MAR 15 1993
MOTION RICTURE, BROADCASTING
Committe AND RECORDED SOUMR DIVISION

Committee for Film Preservation
and Public Access
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Dear Gregq:

| have been a staunch supporter of our committee's work toward
fitm preservation through copyright reform and | thought | was
fairly sophisticated as to the issues involved.

The motion picture has been validated as the art form of the
century. The Tong neglected issue of Tilm preservation has
been finally given some acceptance (though we all know more
work 1s needed).

However, your recent statement, "Preservation Without Access
is Pointless™ was a true eye opener.

As you know, | am a major film buff. It amazes me to think
that so many of the works which | had assumed were “lost”
either by negligence or indifference were in fact sitting in
vaults, properly preserved - at the expense of, well —— all of us.

This should be good news. But, it is very bad news when we
realize that the original owners, (many of whom are “lost™
themselves or could care Tess) still have the final say as to
when or even if these films will ever be made available to the
public.

It seems clear enough. {f the public has to bear the expense of
preserving these ftims, many of which are in the public domain
or will soon be, shouldn't the public be given an opportunity to
have reasonable access to them?




N

Since the original owners have in effect abandoned these works,
then shouldn't entrepreneurial types, who are willing to bear
the expense, have these materials made available in order to
release these titles, especially to video?

The issue seems bogged down by laws which were created before
the realities of the electronic revolution. whatever the
committee can do to change these law and open the floodgates
has my full support.

I am looking forward to the result: access for myself and

others like me to the countless fitlms which would disappear f{f
this issue is not resolved.

Best regards,

) o8y L\.) AW -

Matthew Weisman
14527 Dickens Street
Sherman Oaks, CA 931403
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‘People that
matter’ bet on
Monte Carlo

B8y Louise McElvogue

MONTE CARLO —  serawled
across the poster for a local
MeDonald's on the approach to
Monte Carlo is the graffiti slogan
“Yankee Go Home!™

But one thing that is clear from
business at the Television Market
here is that Monte Carlo needs the
Americans and the Americans
need Monte Carlo.

Business was down shghtly, At-
tendance was probably 200%-30%
under most pre-event estimates.
Those attending complamed about
the conflict with surrounding mar-
kets. But the clubbish atmosphere
stll meant an important meeting
place with the top European buy-

Sec MONTE CARLO on page 20

Wharton work
for Obst

By Kirk Honeycutt

[s Edith Wharton hot or what?

Yet another hook by the Ameni-
can novelist 15 heading for the big
screen with the purchase of “The
Buccaneers™ by 20th Century Fox
for producer Linda Obst, sources
confirmed Wednesday.

The deal was completed Tues-
day night between Elizaheth
(3abler, the Fox executive on the
project, and agent Lucy Stille of

See WHARTON on page 21

Boam/Cuse inks
with Paramount

By Anita M. Busch

Boam/Cuse Prods. has inked an
overall. multiyear deal with Para-
mount Pictures in which screen-
writer Jeffrey Boam (“Lethal
Weapon 2, “Lethal Weapon 37
will likely make his directorial
debut.

Boam comes to the studio after
ending a seven-year, exclusive re-
See BOAM/CUSE on page 7

otc

emerging technology & computer rentals

CBS sees turnaround in
ads buoy bottom line

By Robert Marich

CBS inc. posted robust eamnings
Wednesday tfor calendar 1992, ben-
efiting from improved ratings and a
return to profitability at CBS Tele-
vision network.

Oppenheimer & Co. media ana-
lyst Jessica Reif said the rosv CBS
results alsg signal that a turn-
around in the overall network TV

advertising market late last vear
— which ended a painful two-vear
shde — 1s translating into measur-
able financial gains. In the Septem-
ber-to-December fowrth quarter
alone, CBS earnings tripled.

Reif added that CBS and ABC
Television, the Capital Cities/ABC
Inc. unit, are getting a double boost
because of their strong network

Public pays, but can't see
preserved pics, group says

Activists to press Library of Congress for access

By Kirk Honeycutt
Frustrated over lack of access to
films preserved and often restored
at public expense. the Committee
tor Film Preservation and Public
Access plans to make a pitch for
greater public access at Fridav's
hearings of the National Film Pres-
ervanon Board of the Library of

Congress in Los Angeles.

Jackson live:
Media stories
‘so much trash’

Michael Jackson went public
with his personal life Wednesday
night with Oprah Winfrey, biasting
the media for making up “*so much
godawful stories.”

Winfrev's questions in the live
ABC special focused almost exclu-
sivelv on Jackson's personal ap-
pearance and rumors about the re-
clusive pop star. He said he has a
disorder that destrovs pigmenta-
tion of his skin and has had “very,
verv little”" plastic surgery.

About 43 minutes of the “live”
interview show was actually a live
mterview, The rest was taken up

See JACKSON on bage 7

The heanng at Sofitel’s Ma Mai-
son Hotel will be conducted by the
board to take testimonv on the
state of flm preservation and res-
toration in the United States for its
report to Congress under terms of
the National Film Preservation Act
of 1992,

The committee — whose mem-
bers include noted film histonans
William Everson and Anthony
slide, producer-director Joe Dante
and film archivist-producer Robert
Harris — is concerned that written
agreements between studios and

See PRESERVE on page 21

Reid-Wallace
CPB educator

Carolvn  Rewi-Wallace, former
U.S. Assistant Secretary of Educa-
tion, has been named senior vp for
education at the Corporation for
Public Broadeasting.

The appointment was one of
several announced at CPB on
Wednesday, which the orgsniza-
tion said was part of its effort to
underscore education as a top pri-
onity for public broadcasting.
bsident Richard Carlson
See CPB on page 19

"The Computer Rental Source
for the Entertainment Industry”

ratings, while General Electric's
NBC Television and News Carp.'s
FBC ratings are lackluster.

Smith Barney. Harris Upham &
Co. media analyst John Reidy esu-
mated CBS Television network
enjoved an operating profit of $25
million o $30 million (network-
owned TV stations are the main,
steady profit engines of network
broadcasting groups). Keidy ex-
pects the CBS network to eam
more than $100 million this vear,
challenging ABC as the major net-
work profit leader.

For the vear, CBS said Wednes-

See CBS on page 20
Dame Edna
Dis debutante
By Anita M. Busch

“Mother-in-Law,” which was in
tumaround at Paramount Pictures,
has moved to Touchstone Pictures
as a vehicle for the grand dame of
comedy, Dame Edna Everage. to
star 1, sources confirmed.

The project would mark the fea-
Sec DAME EDNA o1 page 20

IATSE wams of
‘full-scale crisis’

By David Robb

The [ATSE and 11s Hollvwood
locals "are confronting a full-scale
crisis” and “need to change the
way we do business” in order “to
survive,” said IATSE Camera Lo-
cal 659 president George Spiro Di-
bie in the local’s latest newsletter.
See \ATSE on page 21
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/harton

orr, Stlle and Assoviates, Fox's
sald 1o be a substanual six-
are sum, beat out bids by Co-
abia Pictures and  Paramount
Tres,

snlle was on a plane to Europe
1 could not be reached. Fox ox-
imives refsed comment.

The purchase marks the second
hase by Fox for Obst since she
tothe studio fimed her first-
k. muliivear producer deal at
“West LA, lot tHR L6 Previ-
v, the studio purchased righis
A magazine artcle i the Octg-
rasue of the New Yorker, "Cni-
in the Hot Zone.” for Obst.
“The Buccaneers,” unfinished
the tme of the novelist's death
1937, has been complered by
rion Mainwarng and is due for
slication later this vear by Vi-
ig Penguin. [t will also he a
ok-uf-the-Month Club selection.
The success of [smail Merchant
1 James Bvonv's period dramas
wed on EM. Forster novels.
fmwards End” and A Room
tha View,” and Michael Mann's
erpretation of James Femimore
oper's "The Last of the Mohi-
15." plus the strong opening last
ckend for "Sommersby™ are be-
ved to have convinced studio
ccutives that romantic costume
amas have a considerable punch
todayv’s film market.

Wharton portraved New York
h society of the late 19th centu-
as it was being displaced hy the
~venu society of the post-Civil
ar vears. “The Buccaneers™ con-
s two voung American girls
« travel to England with their
verness to seek status through
rmiage. Such women were called
weaneers” because the British
. thev were out to pirate both
+ir utles and their men.

The satincal look at love and
mev spans about 15 vears.

Two ther film treatments of
harton books will be released
is year. American Plavhouse’s
‘han Frome,” from her novel
out grim frustration in a New
gland village. 1s due out from
iramax later this month. It stars
am Neeson, Joan Allen and Patn-
1 Arquette and was directed by
hn Madden. “The Age of Inno-
nee,” a tale of indiscreet ro-
ance thwarted by a nigid, older
ciety, is coming from Columbia
ctures this fall. Martin Scorsese
rected the period piece, which
ars Daniel Day-Lewis, Michelle
eiffer and Winona Rvder.

Obst recently finished postpro-
iction on TriStar Pictures’
Heepless in Seattle.” A

IATSE

[ibne. who sand thar “the cause
of the present orists” 15 “the logs of
program to reverse this “down-
ward spiral.”

He sad that “our members have
fost union 1obs because for too long
we have heen stanchng snil. We
have not tatiored new contracts o
fit the lower Meense fees. falling
TV advertizing revenue and other
drasticallv changed conditions in
our industry ... We have lost sight
of mevie-of-the-week production,
most of which we have ¢conceded
by default to non-unipn  pro-
ducers.”

Dibie pointed nut that prior to
1880, 80% of telefilms were made
under the International Alliance of
Theatrical Stage Employees” basic
vontract, but today less than 10%
are made under IATSE comtracts.
“In 1992,” Dibte wrote, “this alone
resulted in a joss of 1,000-12,000
jobs. or 200,000 dayvs of
employvment.”

Similarly, he said, "we have vir-
tually ignored the fastest-growing
areas of cmplovment such as
made-for-cable movies. rock vid-
eos and low-budget features. To
date, we have no agreement with
Showtime, HBO or New Line Cin-
ema. to name just a few.”

Because of lost jobs. Dibie said,
“our health plan lost $25 million
last vear and 5,000 fewer IATSE
members gualified for coverage in
1992 than in 1991."”

Dibie said that “the only way of
reversing this downward spiral is
to launch a program to recapture
lost employment opportunities.”

To that end. he proposed a five-
point plan aimed at organizing non-
union productions.

First, he said, the IATSE must
"negotiate agreements or supple-
ments to the basic agreement de-
signed to capture work we have
lost or do not have. Following the
examples of the Screen Actors
Guild and the Directors Guild,
these low-budget agreements may
mean lower wage rates but not
reductions in health and pension
benefits. Simply put, the IATSE
has to become competiti-
ve ... The choice is between be-
coming competitive or becorming
extinct.”

Second, Dibie proposed increas
ing the IATSE's West Coast orga-
nizing staff. “We will not achieve
our goal of expanding new mem-
bers’ job opporturities merely by
offenning producers the ‘carrot’ of
lower-budget contracts,” he said.
“To win the producers’ respect,
the [A needs more skilled organiz-

ers. Tothis end, West Coust studio
Jocals should he witling to pay for
the sadame= aned trinme of ol
nonal organzers. e cannot ex-
pect to maintmn our working con-
ditions and benefit plans unless we
organize producers who routinelv
undereut them.”

Third. Ditve sawd that the IATSE
should hire an industry analystre-
search specialist to work out of the
unon’s  Hollvwond — office. Ty
snlve the problems we face.” [hhie
wrote, "we need information. Such
a specialist would analvze mdustry
trends. study the performance and
production patterms of major stu-
dins, research negotiation 1ssues,
ete., and suggest where we should
concentrate  our efforts.  Other
guilds, such as the Writers Guild
West, have full-time research de-
partments. LATSE members de-
serve no less.”

Fourth, Dibie said, the [ATSE
must work with this industry ana-
lvst to develop ''new tactics” to
deal with “designated anti-umion
targets.” Union members, he said,
must “‘be prepared to take our bat-
tles from the streets o the corpo-
rate boardrooms and the press:
use stockholder pressure, adver-
tisements and news stories n the
trades to mobilize public and politi-
cal support against known union
busters.”

Fifth, Dibie said that the union
should make the IATSE's own
members “aware of the radical
changes in the motion picture and
television industry and enlist their
support in addressing these
changes. Let them know that their
job security, pension and health
plans depend on our ability to bring
work back to Hollvwood and bring
non-union producers under [ATSE
contracts.”

To survive, Dibie concluded,
“we need to transform ourselves
from iocals that merely administer
the hasic agreement into locals
that actively respond to changes in
the industry and thus recapture
lost jobs.” a

HDTV [|09]

Continwed from page 5 —
Ing to see if one is a superior
system.”

It appears that nene of the four
remaining systems has a clear-cut
advantage.

DigiCipher, Channe] Compatible
HDTV, DSC-HDTV and AD-
HDTV are all systems developed
by communications giants that m-
clude General Instrument and
MIT, Zenith Electronics and
AT&T, Thomson Electronics,
NBC and David Sarncff Research
Center. [

Preserve
the Library of Congress have re-
stricted public access to the thou-
sands of films the studios have
donated to the Library.

“At all archives, many films are
preserved, stored or catalogued
with federal funds and no financial
support from the copyright ow-
ner,” the committee said in a 19-
page statement released Wednes-
day. "Not only do the studios have
exclusive access to the preserva-
tion matenal, but they receive all
mcome from its explotation.”

Gregory Luce. an Oregon exhib-
itor, film historian and archivist,
will make the presentation of the
committee’s concerns Friday.

“The major 1.8, archives snd
particutarly the Library of Con-
gress have evolved into private
film storage warehouses for major
studios with the public footing the
bill in perpetuity,” Luce said.
*“This is an unfortinate situation in
which we taxpayers are paving the
bills. but have absolutely no right
to these films at all. The anlv pub-
lic benefit is the availability of cer-
tain films for occasional public
showings — and that's it.”

Another committee member,
Ed Hulse. a journalist and current
chairman of the national film soci-
ety Cinecom. said that Cinecom
borrows prints for its conventions
from every major and most minor
archives and usually donates any
proceeds to the archives to use for
film preservation.

“But the Library of Congress is
very difficult to deal with,” Hulse
said. “Many films they have pre-
served have fallen into the public
domain, yet many times it is diffi-
cult for us to borrow these films.”

The group cited the donation to
the Library of Congress hy United
Artists of its entire nitrate film
elements: "A number of films in-
cluded in the United Artists dona-
tion are already in the public do-
main, and remain completely
unavailable more than 20 years af-
ter the film material became the
physical property of the United
States.”

UA titles such as “Sante Fe
Trail” {1940) and “Algiers” (1938)
have fallen into the public domain.
“Widely available in inferior
copies, the best matenial is being
preserved at public expense, but
not for the public benefit,” the
statement complains.

The solution, says the commit-
tee, lies in all archival agreements
for donations of ilms by collectors,
independent producers or distnibu-
tors to provide for limited-term
restrictions. 4




